Study Guide for 

Scott Aniol, Worship in Song
Aniol 1-42

Describe the two approaches to the application of the Bible to life issues (4-6)

Explain the correct understanding of the principle of Sola Scriptura (7-8) 

Explain the correct understanding of the doctrine of adiaphora (8-9) 

Explain how Galatians 5:19-21 and Hebrews 5:11-14 refute the encyclopedic view (10-11)

Identify the three steps to discern the contemporary application of a Bible passage (13-17)

What is Aniol’s definition of worship? (30)

What are the two worshipful ways to respond to truth about God? (33)

List four questions that help an individual make godly decisions (40-41)

Aniol 45-77
Describe the difference between passions and affections (53)

Why is biblical affection the essence of true religion? (54)

Why is it important to choose music and other cultural influences carefully? (56)

Describe Luther’s influence on church music (66)

Describe the influence of Pietism on church music (67)

What is the difference between folk culture and pop culture? (69, 77)

How did pop cultural influences begin to affect church music? (71)

Describe Charles Finney’s influence on church music (72-73)

How has Postmodernism contributed to the view that music is amoral? (75-76)

Aniol 81-120
What are the four levels of meaning in music? (81-87)

Explain the difficulty of attempting to define the intrinsic meaning of music (91)

State Aniol’s summary of how many theologians define God’s glory (100)

State C.S. Lewis’s conclusion about why we delight to praise what we enjoy (105)

State Aniol’s conclusion from the fact that God is the source of all earthly beauty (107)

What is one of the most significant functions of beautiful music? (114)

Under what condition would music be unworthy of Christian use? (116)

What is the believer’s responsibility with regard to his personal tastes? (120)

Aniol 121-146

State the problem with having a taste for inferior beauty, then state the correction (122-23)

According to Plato, what is the primary use of music? (128)

State Aniol’s summary of Luther’s basis for a theological philosophy of music (129)

Why can only well-crafted music educate the emotions and ennoble character? (131)

List the three categories of properties that render both God and creation beautiful (132)

Summarize the three primary functions of music (133)

What factors hinder people from discerning good music from bad music? (138)

Explain Aniol’s perspective and recommendation on the so-called musical gray area (138-40)

List the three principles for making musical choices (140-42)

Aniol 149-171

Describe the three biblical “styles” of worship? (149-51)

What is Aniol’s definition of congregational worship? (155)

List the three categories of music (156)

Identify the characteristics of sacred music designed for congregational worship? (156-57)

List some common faulty answers to the question, “Why do we need sacred music?” (159)

Explain how a church can help mature believers’ emotions (163-64)

What are the two reasons for using music in the church? (167-68)

List the five implications one can draw from the truths about the purpose of music (168-71)

Aniol 173-205

What is wrong with much modern praise and worship music? (173-74)

How does Aniol respond to the argument that many Psalms are subjective? (174-76)

What is the focus of modern praise music and what attributes of God does it neglect? (177)

Why is it wrong to adopt music of popular culture to make unbelievers comfortable? (184)

What is the origin and effect of modern praise choruses? (189)

Explain how music can arouse either passions or affections (197)

Explain the rise in popularity of sentimental music texts (198-99)

What is “ecstatic” worship? (201)

What is the problem with encouraging a “personal encounter with God” in a service? (203)

Aniol 207-245

List some pairs of unacceptable/appropriate emotions in congregational worship (208-14)

What questions would help in the evaluation of a hymn’s textual content? (214-15)

Identify the factors to consider when evaluating the textual form of a hymn (217)

What questions help identify the intrinsic musical meaning of a hymn? (219)

What additional considerations would help discern which hymns are best? (220)

How should the purpose of worship affect the emphasis of a worship service? (225)

Why is congregational singing one of the most important aspects of a worship service? (227)

What are some possible problems concerning “special” music? (230-31)

What are some possible corrections concerning “special” music? (232-34)

